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3S ‘A A (spiritual formation) 02 AAEE 01]%31 A
o AL AT 15T 08 ARe 2 2o ) of T
TolAE Al 7R AFFAE AESIGL. ARE 343 8E HS A&F
S 5o JIHsndenge] ouEs @A 11 deF] Hd nE JAAFEL dE
338 A’ (artistic spiritual formation) 22 HHELE =4, tHEFH od&aexe]l e (Hans
Urs von Balthasar)¥} EEYH]Jiirgen Moltmann)2] o&AISHS 402 Fha] Eo]& d&alezo
Z ARG g mol= Al Aoz oFE 4 IYe
gZYA =2 AFA oldld F AT Bo2 =l o
WEIIVIE AT AN Y IS AT, Ae AL SL AP

el = A

&

L. o=z

o] At 2047] 9+ Z €g)s|(Paul Tillich)7} “B3l= Fue] Tdole, ZFuw:
E3}e] Wgolgp et shEA Fauel E3H(dE) Atole] Aol el whdy tiEtE Az

* o] =R 20149 AR Ao FmAdTAte] 2|¢g ol £3H AT(NRF-2014S1A5A2A01016762),
1) Paul Tillich, 7heology of Culture (New York: Oxford University Press, 1959), p.47.
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= o3 FE5gk dAoltt HE FHIZ EIAITAES FHoR Estoled e A7t
uTh AAED JAWY NSHTK Ropli o A5 BueA B9 FHolthH wel
A B dATE 7EnnSs o (s)E Alole] AFojHel YEtE AFgE ATFEA,
7150 nol et dF9| ‘o|&F FHL(artistic approach)o]gtil & 4 o},

st 2 AEHS H|ESE T #E FopolA] Byl ofuzt w&E, AEs, ARSEA|

g}, 2ks s, Ao HEte] Jo T v|Fue] FHoAE AFFAZHA JA (spirituality)

Sk o] EolAWHA] QA E A (spiritual formation)ol] tidt FAE TlEO] FolXA]
It S GHY EE Vst 22 54 Fuo] R AFAIA FeolstE ofyw
T3 ofX= Hup FeoHQl onR olafstE 374% i}i]“&}i’ﬁa}_‘i, %Xﬂ%
St

pste o A s 71 RA aslomy

_

2) 5, TERES deNsh (g BEZAL, 2000; FEEEASEHA, TRF A AR} K-
Christianitys (A&: ¥, 2013) 5 3%,

3) HZ 1SS oAeF] HEor T8-S 1= AT AFEE John Westerhoff III, “Contemporary
Spirituality: Revelation, Myth, and Ritual,” Gloria Durka & Joanmarie Smith. eds., Aesthetic Dimensions
of Religious Education (New York: Paulist Press, 1979); Westerhoff, “What does the Zion have to do
with Bohemian?” Religious Education 76:1(1981), pp.5-15; Westerhoff, & J. D. Eusden, Sensing Beauty
(Cleveland, Ohio: United Church Press, 1998); Maria Durka & Joanmarie Smith, “Is Art Necessary?”
Religious Education 76: 1(1981), pp.27-32; Harris, Maria, 7Teaching and Religious Imagination (New
York: Harper & Row, 1987); Harris, “Art and Reljgious Education: A Conversation,” Religious Education
83:3(1988), pp.453-473; Jerome W. Berryman, Godly Play: An Imaginative Approach to Religious
Education (Minneapolis: Ausburg, 1991); Linda Wren, “Can Religious Faith and Contemporary Art
Flourish Together? An Academic, Collaborative, and Experiential Seminar Culminating in Student-Based
Art Commissions,” Arts, 20:2(2009), pp.33-36; Yolanda Y. Smith, “The Table: Christian Education as
Perforative Art,” Religious Education, 103:3(2008), 301-305; Ofra Backenroth, Shira D. Epstein, Helena
Miller, “Bring the Text to Life and into Our Lives: Jewish Education and the Arts,” Religious Education,
101:4(2000), pp.467-480; F<Al, V15u & wsh AGPFAE 1 E5 AL, (TR AT,
247(2007), 39-62%; 73], Tolol], d&, 7S WS, (A& F23rlshstuEaE, 2010); A€
Eeangoale] ded Jagge] o8 T7|=wwSAE; 22(2009), 163-192%; Av|9, ld<ea
WIS s, VSumaSAgR, 2802010, 83-114% 58 £ & 3tk
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Y 7AFeE & =2 Y F24E ofF7] fd v 22 A 7HAe A
Ji

AsinaA B $4, NEaas Bopdla JHAYL 98 ol& Pole wololL,

o] <=3 A3 A (artistic spiritual formation)o]2F oj® ojn|7} glE=x] EAEtt E4), &
e dadolgk AA el ddle txF TR B F de EETH(lrgen
Moltmann)¥} ¥Fe}AH(Hans Urs von Balthasar)e] AlSIAIAS Ao g ‘o)’

(play)ell o
gl oj=A

259 d&Astd e 1AV AR, Hol2 ¥ dedyuNe ¢

7=l wgdAo] td ¢ leA AR s 2o

L

I 9984 A% Jd&a A=
1. SNHET oEN

214171 <944 (spirituality) 9] Aldlgbar e o] ol ejx x| Algty 7=
W58 FopENl ofue} thekgl SHE Eokolx FAde tigh AFvF Edeitt 53] o
o] Aol F-g3t7] Hdl 7S g2 oA YA AP vt EEH dislst
WA Apale]l gEAH AAAHS JAFHoZAM Y 7SS (Christian  education  as
spiritual formation) 22 A/ FsHE Al=Estels A3FS Hola Qlvh, Idd 7suuls
s} Agola JAT FHEE GAFE A (spiritual formation)o] FAl= M2 7ESw WS
ATFFAR FAEL QAR HAAR Afe] 87 = Fshole Ao &St A9
‘dled A mE A= Agdoz wiekslt Abslolth AR dAE A gk 7yt

L— T

WEe vl Al stk 2R ojn] o A A5 ATelA F s,

7P EA I dF ATHIEL e Zo] Ul /AR BERE £ Aok 1
AL FAH-AEA A2, o] TxHEIE Y3 AAH @—3 Aol I, 1@
LB gels g A Holths a¥d AR JESungs ATdM JHINES

4) Jerome W. Berryman, Godly Play: An Imaginative Approach to Religious Education(Minneapolis:
Ausburg, 1991) Z=,
5) A3, 983 15aagy, VSunse] v (M 7S], 1999), 212-230%.
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3k HEwHog s 49 ‘A AdEE H(psycho-counseling approach)@} ¢ 4ds}H%]
Aol tiAlel =3it

F O pAdoR Avny, $4 Aawd 42 108090 ol AL TR =
Qe sl we gol @k F ol Fx wRielstel oJEste] dTH AP

3
o] 23 AAIEHe] AFEHIAH. 7P tHEHQ AL AldE E2{(James Fowler)©]
Aol oA ZolE 4 gl ™ 1990dthol] HolEmA /gl hgh Aol
| 5k ofue}t thekek S ofllA ATtEW

s Al SHdAnto] ofuz} ol Kk FH o
ot oA, VISnuSER At disle Jaue
W’ (spiritual discernment), 123 ‘FAR| =’ (spiritual direction)E FAIOE o] Fo|A|=
‘od A3 A (spiritual formation)] EA2} AZAA|A BHA3HA =S o] Yr}.o

S o7 ATAE GAEEe SIa ddlel drsel Auguetd gadt oy
N ABE FA OIFIL AeE IPAR WHUNE, 20 L sl
AgeA |rh S8 QusE dol oot sede dat T EgsEE
= (multi-disciplinary approach)ol] 23] o]Fojx o} glo|= %:rLO]'J_ A A =
A Hold, 52 FEHY I8 AeE FAskeE &9 ANFRlerd Heol s
oFolA= Ag HA "ot & U TAFoRE ddstd, 94 AT A7t e
‘217’ (healing) & HHEE slo] o FojA= Al dEty HTow Faued AEd
TAZE ek 2o, dfufsld QAEe Xz Eolofd A5 wAIRRY AlZbEE=
o] ofyel 382l P A (growth)d] A = shbd el JAAAI] whgdd 1Y
gt B, shbda #bal aE|a o] AAlete] 24g #AIE & FToe Blolgta
3w, 2AL Adx Ay AEd Jaos 244" 5 gt

BRk ol A7 AT A2 9 Frde dAES Axse AlbFY
sh# A (mystical-theological approach) 02 &45+= A
A

P welde Gste mdge Ad

A @] EAE T

of SHellM A=A =

I (prayen), ‘A A
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wRog Ao} B4 Feds F4E AU Ao BEE F R0 F Fedd A
Foe shd g ¢1zke] AlH|EE d3H(mystical union)ol# BFEE o] F7] Hdl|, TAH F
A A9 FREE 283 oA TFA ALS T A, £ AHz-2H-dAE A
ole A FEYY 9F AxE 2g o7 o} FAX| =R} (spiritual director)7} FAdx
BAE AR =sHEA, sld e =& 2 BHSI=E 9% 2 (spiritual direction)& <t

g Ageeg s Aot 1dn
(St. Ignacio Lopez de Loyola), 7,3‘?(}7}9/]

Uiste] g52os shbdate] Ang 94
WEA FrAe] mPows 2det ojip

iao e

6) =49, “ge Jlzamgstel oE TAREHel G4 SAEE (4 AL,
2009), 179ff,
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A Q3HSt, John of the Cross), ZL2]al o}lzle] ®H]2]AH(Teresa of Avila) 5L A8t
ATH.

a2 olgk AT AM|Falry HEe IS TIEY WA aEal W 2
< FYH(ascetical) AFHAMT F2 olsistHL st A, Y= AU A} SH<
2, WAL AAl, ASE AT AIEAHR] A9 o]iEA TEs EYE AlH|FolA 2kt
< AxFozA QIZke] A o] S TF TS IS Hola Jue A, 4
Aol BEE T W FF Aol oA o= dFo=wNt AeiomH THA Ak
o] YA MEE i3 AAMSHA Ksta ke A, 2 8 EA R AWE &
WS T35 s A T Holal AeleH ARl Fud EYS Axshe AEFFo] Atk
= TAAES 23 Juh? weA] A7Ale dAFEAAS Hg VEn wSsHAs TRt
of oA A FEd HIol 2 FEdY ATty HE gl A3e] HIw
HoZH JAFES A ‘derd HS Alestaat gtk

2. dl=g4yAol oo|

o, ol g2l o A" FAdolgk FoIVlr AL ‘ol edAd (artistic

spirituality)o|t}, o714 al& ol “al&7loldl shbdt <lztel A= AWA W
i 3de wAl, 2 a2 vl mhE 7R oed 5 2 vH
2A ] gt dledwel ofs FAE FS onigt. webA dez 2l g 4

23|
APAL ‘d&IAH A (artistic spiritual formation)o|gfal Te 4= A3, TRAL th3}

2ol F 7HAe] oujz dgd 4 St
AdE desnsd onle] Ao wH, dedddoldt Fotolu 78§ T2 =olAH
O¥e dedE s & TS 9 gEAEe] deAds & F A=F Jdse
HA A dofAl= mHAR wE LS gt & o FAHeR AMEsid,
deuge ditdor £ 7R EREd. sfue ‘des A% wS(education for
ar)o]l @ & 3P ‘&S 53 W8 (education through art)olth Az= AEZ Q] o
o

3, H4, olal, Zeln o) HAL Bl dl&wse sl B, 53 AHEA et
N e ool HiEs e it S WHARS FEs dEmgol
g F e BE W% /ER(IDLFS THF BE I A=Aty glolA

7) John L. Elias, “The Return of Spirituality: Contrasting Interpretation”, Religious Education 86: 3(1991),
pPp.455-466, 53] 458 =,
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8) 7o, Tolen Wo] Aokl EotlEmEs (Mg SolAE, 2014), 9%, lEE ¢ W
29 MAHAD S A% deuso2N, ‘HEAREE $8 deolztan Bt oAL denss
B3 Avgel T ele] AzbgAe WSATIAY 1 AzEe ds ugsl s 2e BHow @
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W&ol olaly, AMeEIAHEH), MAAEY oEns: AEESAGIETEFA2; (Mg ol F2EL,
2014), 17%& =,

9) A4, st night y|Em Jshv)sh (a1 A$H, 2012), 130%,

10) &2, "FF=st oe iu 112-117%,
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13) Hugo Rahner, Man at Play(London: Burns & Oates, 1965).

14) Ibid., p.9.

15) Jlirgen Moltmann, 7heology of Play, trans. by Reinhard Ulrich(New York: Harper & Row, 1972),
p.2.

16) Ibid., p.4.

17) &9, "=olilshy FAudlstuy, VSaaSgHw, 2364 (2012), 2455,
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Aol n A AAE Slrls] Wil A% oA SelE wolh 43 A o
G9A oJrlg WS Erh F olEEH mol shibdel Aol S4ola, feld &
Ak v)shE £l 2AG shidel B4 olsleta W 5 ek wekd
e clzto] shbdatel Wite Fa) Aol AA SAolgn @ W, 2R el
of HYSHE ARE FE vist EAze] WL ofvjstel, 2 FAM <l
ol 1 AAZ G oI, B of&Ho
1, BT Sl B4R Afs] el de ol ol shbdel 242
Auske AUAEHEcR Us TAsHel odd F Ut 2Re 2 Az
2 (perichoresis)®] A FolH WA o714 slgmAAz e AUAE 53] 3
o AP1H ANAAES olsshe MAAEORA, 9] shbdel FAT A <holM g
FAE, ASNFE B 24 YAHES HolFt AL on@thm 2y olHd A
JAAEe AmArze] SN olsfstele AsE QdE 1aEe] orbt BE
wol ojs) H% WAk B 5 ok ews) 2047] FuF BER] ofs) 91
Agel Zusg B od, AR oldE & g AwAel Ao wHHA
se Apgas A%l weh FoldA Awoz olsH shbdel shtB@AeIA
dlel BANE Agstels AESel F2 ot A TEwe AsldAe] A
28 dertaozs Agmse] Joldsta A% thalel 49l shbdel BAYAN 28
ste] ShbHom Uebhe $gmslel AES s Hoh olRe AAvbel gelal
Shbdrel B ol & vehdel, 248 2 dadaze Ade B Adss
o Zelth

& ol el 490, Bmde) HARAEL P deenel g9 ot 2
el A7 A Sl A

S

18) Moltmann, Theology of Play, pp.16-17.

19) 1hid., p.17.

20) Moltmann In der Geschichte des Gottes, oA, TArdAe} shbde] Gaf(A]e: g7 EwA
3], 1998), 10%,

21) Moltmann, Der Gekreuzigte Gortt, RS, A7 o] @l shd,(He: s=AlgddTLsan
1982), 211%,
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H okl ol o] A5 EEStAL 7] wieelth.2zkar yrelar glvh oA H
EERRE AAptel @9 shid & S TR oln 2 Aas A 25
AAlZo] opbd AR FFEAIAL, Al Fal A olAI, EEE A9 shd ¢
HA FolA szt HAlE LA shidel Ege AAEd Aol

Hso] EERR ol2fgh A olal AAXQ AedA 2ol e olslE vl wHAl
AN AfdAEe] R SHe FAARE S s shde] Al 1AM of"
Al shd el o] BEEA 2885 10:30, “Uob of A= shuoltt e AT
Eoll wheh gt 2ol AwEaint. <A A LA FUAAS oAt o5
of A A= AolAl, Aol FH TAdA YA @rh. AR a5 Al 3l
= AolA, & shte] FAS] @l A Fth7) Rt ofuRl = 4belel Al
thate] walr]e Aok Aok Aol Y9 AE Fdte] ME deEe] Jud, 1
9 shde 259 A Ao 2ES MEE FF IS St 289 5%
AH ARS8 0 FRE G ads EET ARe] shido] Jdd AbR
of A Qtolx -3 shtE ot FE=dA=e onlE tat 2ol AWt
“AFIAl shdel dAAdLe o o] FEARL AH AAd FdE AH FA kel

ol E x| a1, ofH A, ol av]al AHe] JYUst TS (perichoresis) QoA o]dl EHTh
)3 FAEEE Aol

A ZERPY] dgagals Jidoel whdd ARA A LAIES Eold tE F87F

¢

NS 2AE ApseT, e wdEsAs shudel A, Agel ae
2l glo] %7—6}% 9l shddel BEAH Adprxis), 1D 35 el 4]
S Aole] AEAH Al A}a, 2 wole] deAe ANE FT oA A
A AN A sl EAEA SAa FAd Adsl Shes Bed g
o AEolohh s el ad EAe wiolln sk webd sz s
A4 shidel £ ol o) $7 AHFAS A8 dEmA BB FTslol
SheA, 2l 3 ol Am AAAQ Bolr} ol Al shedl AEuiFel 53
22 onjal AAd Ageed deddude 3 Bade Hazt

22) Ibid., 257%,

23) Moltmann, 7rinitat und Reich Gottes, A, Tak]dA|e} shpd el Yeh(He: VS uE3AL
1982), 1212,

24) Moltmann, Erfahrungen Theologischen Denkens, 71w <, TAske] wiwis}l &2 (M 37| EwA
3], 2001), 330%.

25) Moltmann, "3F]dAe} shbdel A}, 102,
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< Bol|9 oeAlgtA olsfe f-&altt.

fstH molsle FAEA Y] #F = A tigk AlghA o] 877 wiiEolt,

T elA] e AFE FES B v dE4 FRe Aot e HERE 2
Sto] Ao mH ‘o AR S AHT %:—119} 015'3}04 & o
uj-g- AJARH ot 200 o] w2, oA
< o W2, “ I §Alo] Ho g s ARt SEle 19 9%E E;}
o (814t XS Sl e AlEH njEke] s4le] BT Eof
o] ofyrt, ZEfA L= IERES] AEHA mE d 7AS oA o] & o] Y
Wolgfar Fagkth, aE|ar 1 it Aol Slolx Huie] Al PH AAEolzta
weteh, 2 ae e 5%3(2003)01]/\1 o] A& XAIsHA gt} skt

AR, dERe] ofF bR 2d mEQd QEAUIA(185-254W 7)o oF Ao
AAERL, T F FF %‘4%94 ozt #E £ U= YR 292l (335-395'd7%)
of Tolrpsly, el Fiold 23 e a2 wWepnt(1296-1359)9] QIZFAISIAMY
oA 1 A olZFtk ¥ ohH, WEMS] ‘PH AR ofEA AHE F ST
AL o5 o] Al 7EA] e AwE & QU

A, depde] A8hA wghe shbd el AANES nle] Ut VlEo R A=, 23
& & FEF QIzE Afole] ‘mle] FH](analogy of beauty)® AHECE thA] |, 2
Efibel Al8he “fu]o] &= 989 Ths/drel ek v2EFo|H Hidx Eeta
ol&thE2 fH](analogy of beauty)E 373t} 27 Wepste] 4lsHA] UIQOH*E g3 A
4o m|9} shfde] m] Atole] fHIZF Stk E& o7|A 7ol He AL ofuzkAY
S el AaPelnt, A I shbde] AlAlel BEste] a3 o] dgitt

olgle dEbel AsHA mlEPe) AgA BetH HsrolrkE A)e] HlastHel MFES
AT F2 Agets Aste] okl A4 A HlolHzRE A4 NH WHEs B ~
2ol MlEe WAATE A%e ot wehd oBd Qubdom AZEolARE, ste] g

20) ANE, AT 2 depde] A18HA wish (Mg REERAL 2003), 16-17%,

27) Hans Urs von Balthasar, Glory of the Lord: A Theological Aesthetics, vol.1 Seeing the Form,
trrans, by Erasmo Leiva-Merikakis(San Francisco: Iganatius Press, 1998), pp.36-37; Balthasar, In
Retrospect, in The Analogy of Beauty: The Theology of Hans Urs von Balthasar, ed. John Riches
(Edinburgh: T & T Clark, 1986); €538, ™|&218}S Zlolr]: 3lo|Ed=e] ST} nje}, [l
A =%16 (B2 28], 20060), 253-284%, £3] ofgth-9] fuld tisirE 2655 F=



Rt 27l0] ool Tl NHoE, dloket WEolE W2t wEolE Fe A

ES
o
Wolt}, wop 17 E/IRH, Aste AN @ Fad e

9] QI W=, o] A obFrhe AL 7IE AL HolH el Aol 24
oF st S WS drhs Felnh, LeiA] H‘EVL-J 7NEEA e 7|5 v
gte] Axola, webx BE wgte] A G Ho]l HK3tE olFHES Be o&9]
oh Az" AA AR EAIRA W2 shud ”v‘:’r’d /‘}df’— A MRS 223 A
A7ke] wig Y ol aE]l2ko] olfThe-S F8 AStHI HdHE Zlot. agix9
OFETHES Aol oflEthee] Aol dFoEN, BE U]ifﬂ skl 57kl A
T e deEE AT vE o] g2k ofFthgo] JFuE 7P Aargk nEhH
TWE WEE Zlojth 2 Aoz HIA wm|ghd A w|gh Alo]o] LulE #A=
Aol 2 tige] #AAG AAG FAAe] AR ETE fuH<l ﬂ%ﬁ«l A Ao
o} wEba] wERY] o&AlEhe uf2EAQl Aale]| ETstal olgthee] fHI'E oA
3= Zlolth, Ax 98] Ak olgthRolghs Wetox] shbddte] fH] ol EA3HA
Hu, 23l0] SER dtolg 2|2k QoA dhbde] ofFthEel Fofstes whET)

EA, HERR A et FHE F(evidence) & AGAFH %?l BE =9v
‘@A e (spiritual senses)oll oJaiA Al Editia FFgTE 0 o] A o] WEREe]
FH A2 delgta B e, & o FAHoE dustd
AAE Aete de A4S SaAR ThsdtRE S Axske AL A3 AU
do] ofct, 29d] shbde Q3HES 1140 AA=HARC] A s
sl Holpgom Hzbe gHo] Hojof sha, vih® Al mEdk 3HzhAo]l & devt

—

hul

Itk & ¥ dElzmelo] agamst ) RRUTHE, i gHel Qgte] Hrh 34
Azke JH A JAE bd B ohet JHQ P JHe FYE s
gl Eol giek.3

B

A7 A Aol AR AAe2A o AP AT FEolgkes FFolA
dojdtt, oflge o] ¥F& AZAIZI = vk LEREL o] A FAld '¥H 7
Zolet= Arlg AAgth shibde ARt 4l 2p7)E YA (identification) & &3 41 7}
olyz} Zul(adoration)ZhH= 7{&]—3— g Mt xzhe]7] WEolth. olel Hoja] urERAto]
AAle] dH AAEE Al A U o2 g SEAM2e 9F TAES v

S AxAel. oAt 94 AAEe FAS Az AsAed, 19 94 7

28) Balthasar, The Glory of the Lord, p.117.

29) £33, Mslshs Ftobry, 265%.

30) Balthasar, 7he Glory of the Lord, pp.198, 365,
31) Ibid., p.3066.
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A s Adel Tk Famgs EAshs ol olzlel dekel oaulas
shbdel waGlAel Azte] 17t AZASdlA Fele RS W ofw o] Wolxe
ohEEA BA F1 e

12
=

I u Ee c9olEe] 9FS(81114)S B Aoy, 1 99 A BIE 9dA ZE AHolth
ool AR A W (A1 el W (P13:26) ol9e] AL £ Ao 3R] &
RAolth, ZE ‘aglxke] U (olrH:3-4) ol9e] AL wor MEY dEriA &

w = 0

e odo o

&S Zlojtt,
Aol TS vkl & EdAoln BAAY] fi did] E&E A AES VAL A
%o Mtz o Ro] A Aol uiEe (8633, 52-58 FF)S
< gtEy 34 &g FolthigAl = Tyl 9. (541, o] W
ZE oA g2 HYEHPY

ol
ol

)

ri

=

&I_/I

o s

rlr

i
o

o1 webde olefdt eeAlze] 9N PAES thest Lol ok Fa vk

LeAMlEE Mok EeteS BEdE oAl 7 94 s A
eREA Y 2R s A, (2) 87 Tl &Y ¥ Ae
< 93 sk=ol WEle W stie vz, (4 Hkgo] a2k ¥ &l
Eor Ao @s WARSNE 7o) 2ot o] Bl 2 A Bdshe AlHola 4

ek (1) AFHold Al
22, 3) A% A8

A9l AeA shida 449 A5E AZEH w8, 2 s Adahs 2249 A4
A7 o7 FEha] WRTH..)ae2EE FE QlE FFATE How Y 2o RARGS v
I og;a—_ /\43)\]

HEAA AEA SHA17] lshel, MEA BESAD Aale] AHQ G )
2]

/u];;zﬂ Hla_/u-g] )\15_1'—24 1:!]5_]—
Tehs dFe] deddoa 2 4 ok e
u] bl ve] @] the FAlel uls) guidow $dsitin AzEAE 2k thil
2= ABAA Age] Askw Hste] Al mle] 2ol o
g He FEspEA 2 5% YA BAS F Adnle FHL FTsad 5
FH Flolth. & o FAHeR MestH, 1o fuE Ava, Fde 9%, fHecet

npy35), gl TH e 22308 Zhzh «a18tA  n)§}’(theological aesthetics;  pulchurum,

32) ZhkE, et 29 depte] 218hA wlghy, 1085, 24 21 Fx

33) Ibid,, 110-111%,

34) Balthasar, Glory of the Lord, pp.368-371; A, T72ba} =y, 120-122%,

35) Balthasar, 7heo-Drama: Theological Dramatic Theory, 5 vols(San Francisco: Ignatius Press, 1988-
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n)), “Alstd  =guld (theological dramatics; bonum, 1), 18]al “Alshd =g
(theological logic; verum, Z1)S T-F3 Jt}, o7 Sr|28 A2 AFZHQ H2
gt v E o Ao] ofdet, 1 wAE IHAIA -2l &R 1 FAES AeE
stal = Holth, oA UAME AFS AAF n7F o2 A3 e va} o FasiA
| HokE 28t 29HAY vl IES Fi A HE EEE AS vsh] wiE
ojt}t, o]AL 19| Aol o= e FLE7] Huhe IAnE TR SR tEoEHN
Agtel 2ANE Fotee Ao oafd & Uk A= QIXke Q1A 7Rl o] d¥
A3 o)A o= Ehx AlSteA HiAlEojAN = eFEAL S o]FofoF sl Aot o]
of ##ste] HAF7E AHEs] AHsIR], vtE 7]l o] Aok A7t Ut
= Hojx wEpolA oA A3 o] A3 9]7‘], = A3k EAEH 54 2
Ad-nE SR F@she ol shbdde] FAARI /1A% #AEL ] sHolgta &
g 4 ot

A= dEpte] 93 HEL w02 BAEE e A AAgse] 22 7AA
¢l Zlo] ofet o8]y g% gto] AXE shd e ml(etEThe)es WA & st
wddke] wA fuldA Selx AF el mE SEoz AfFEA ol HoorgRE 9
stal Qlek. A7|A el 97 A wE solrt Z2ta e deds BA Ed. o
A gele] o]l Zel2k QoA A1F Ao R sEd u] 1 35" AF g 9
&k o FAAQ o3 ‘molw offtw I AAQ, I molE FI IXEH=

e T AEgyeletn B + Ak

=

H
= i
AN
e
ﬂg
r1r
Tl
o
L
il
rfu
o
v
_(|>{_|l
r_>.i

A 2, qelm Wl TAL 5 b
$4 e Fol M- ARFIAS 9 ANIFISe 5] Age] FAHT ® =
Holgth, agelE BPET, B =RoiE A5Fen Fae ouAg 2u 443
< 9g WA RS P wnA Aok gy WS AEFeF olsdl W ws
#4 e AN SARE AA NSnns Addae Ad-ARFdd A2 A

1998)

36) Balthasar, Theo-Logic: Theological Logical Theory, vol, 1, Truth of the World, trans, by Adrian J.
Walker(San Francisco: Ignatius Press, 2000).

37) #Hd5, TAlsHA gkt v1Ea @shi)gly, 121,



22Y / ClERNYNS 9B 7S DSTY ol B o) 7
I, olen iat al&A3ta 314

wolgh Rolelrly A oYF =

N
F2 oldlolge 542 BEO ofF

S0 hYss R Qgre] olhEFoEH
SEEDIES S R HolA o shsich, TEht ol BEA
o] e AT Ty BN MBEEA, =B} A PR of7ba BEol
PlEvke o8le QIztel e olEHI ougA wmEE FolFolm Apna

2, olglolst 49l oA Ao ZZH% TAHI & ATHHA e K
Bl o FFoln], ¥ Uop} A4 EAlSt AAsE HAAd BBoZ AF
SiE Itk ofel Al Sleld B =Ee UEd deAstts gelzl By we
o) MBS FHoE Holrh of@ Hold dEde BT JeAel Ut el
34 ade AvpmA @ ¢4 BEwe ook melus @ sz
2 (perichoresi®) Hde FHLR Folo] e o&ATE HHE AEF Rol, ¥

=

o|Z oA <JAHZIZFE  (spiritual senses)S T3 mold it dlealA AL Al

i

2ol g
-
R

Mo
% 1o

Aol

—

H2|ZYH A AEAM O 0|2 oA

ZlEungo] e dABEE AT densoz AEA olEiEHIA & uf, 53] =
oP(play)E F3lA dsddes It & w, =olo] gk o=AldtA] olsi= F4A
oltt, YA EHol7f zta e oEAlEHH ofuE FAU7L? o]AL EERNY] molil
8ty (Theology of Play) 3 T A ZHE s ZERR A13]4 AR9JUdAE & vt
FE A Z A (perichoresis)e] NFellA] Ztola 4= Qloh, weha] Eold tist 2E
ko] dlAlEhA ajAS vk T 7HA| AbdelA] AR EIIE gt

AR, BEREY] ‘mo]’ JiEL shidel ExEd 54o= d9dHn. ZETRE 1972
Z0E ol (Fdoj#e 1971d EFE)M Eol7h ©ed] I7kEAe] EAEA
gol7] o)Al A shde] molstilel digh JE2RE AlFtEofof ghtia FAggit,
2 74 FPIES ‘moltAlE B (Deus ludens) 22 ol3|E AL EEW Hrl WA
3 2h(Hugo Rahner)o|AlA A1ZHE AT}, 2= A& o] s o]A7}(Johan Huizinga)”} ‘&
B F2(homo ludens) & “Eolshs XS AP w12 A @S ) Uzt

o wolshs AR 27 AL FEAI Shkde] WA molshAlt EAlolo]

S eI

J =z A

ot

-

11) Eolef el theh AAF =ole &4y, TEoldhat FAdusista: F5U FHAl Al =53tel,
SRS R A35% (BT Enn-SHREE], 2012), 231-239% Fx

12) Johan Huizinga, Homo Ludens: A Study of the Play Element in Culture(Boston: Beacon Press,
1955).
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MdFIA el wet 2 usHAo] & o Z&A0
7] Sfsh wjdA e AgE Aok & Feldt
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°
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F AWt e A= e 8%
3

A wEaks BERe] oeastd ddo] f88 EA2H BLEM, 24 Al 714

2 49" % g
AR memAe wehae] AW pztEe] weh o] AxSe 7%zt Bo| Hol
g AEA AH e Ad Bow ARUEES st Aotk A AFA /5@
sl ozt B YAz BAA Adew osHth. 53 S olged dge
ade gad 2H5S 97 8¢ 948 TR A JES ASSL Be ¥ Aow
A2gd Aolth, It wERe] alH PAEe e FEA A2 pA Eof
zow AFUE

g ANe ARAAZG. 5 5
=

ol, $-elel B} e Tels

& wil AMAEQ ThEHeaL g S ok AR vhele SRS Huls #@A
A azlaze] AAEel Fgte] SR Al w2 AR (154 o tal weke]
g, gy, O ARE e ARE Az die o Zden, azle g
wo AApret Bgol g A Ty 7= 59 Zlolvh, mEkA ofAZkA] W
Bl Fol tiste] HgH s JtEFY AL wdH R st AAH oY A
el ZolE WolMs vdd AAlEelE Sl A s F& FsloR & Aot
Ao wHEHL degidolst sERle] Weks ARt gelal shide] AR

e AR S Aolth olRe vk ASIUAl shbdel Folystd Alfel AR
=4 AAE 323 o] ke 1o ARske shbdel AfED olEThe ol
g2 AAE FEAR, A5 TelAmAN Azl Gee B9 A el A

=
B3 olBTRE 217 Holz olgld 4 Tt AL ejuth oAe Bolrh 2w 3

ool AP WA KA dede odvjshel, md SME fet FE &
F e 2ARY 277 € 59 Aol we wololgrkEel wold f34% o
ol F4e WEE AU, Holg FF d&gHe #l WIvHA S0 £5F &
JET e Age] Afolemgolan ¥ & ek
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Fd=dde AT
A Apoe] AP = O FEA tolM AR MuE AFE=E dAs= Aol
AL At A7) FQE o] TRl Srhal e M
a3 e FAYAE A lA
A BRARel S EAD, 28 sEAls FAAE Aew efHa, O Ay UR
#dd 7 gle BAbA FYHos Yol FdAsiEE domy w
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A ErERY ABlY mdsh WA ek 254 Ten GEAT Bagel Fash)
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s BEERECHIRNBDE

AdvHow WEBAL FgHoln ANHole E AsHHolR BriY, AEEAE o
7] 93 BEETE BrlHola FAHolojol @k, Axo] LEFHHo|BoINE LEE
g2 BAH02 2% slok & Aoz Askw ok od ZwdlA 2 u), Holg B

MR 297bs o
& &R AT WKBEE olWA BAW 5 U dold &F WA
pas
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N

N
kv

AR, A e AW o] BT weEAE S v 22 A 7HA e
TAAR] REEEE A& 7 A& Aotk () AKFIL “AAH =g S FaAt
= He TERE A HE FRHoR PG FASERC] He QIRbe] A el
A 7P S8 J1ReRA HT Ho diF Ayt Ssith bk o dAFE &8st
of, xe] S@H ol 3 Fsh= AF ARre] FAol 1A% F 9l Aotk 53]
A e FuA wole g @AsAIEd 2 7% £ e Aot ) A&E
20 AGAH molE Fol Sk Qlkel AAA Ahe SASAIIN” o7 A
solv ¥HEH 58 ASHoR 1T F 9de otk ) wEEm3 “AH =0
= &8l Shers ke oM, F24, 7 A7 A7hE 2RI

A, Aol vhEolR wEEAS o] fal v Ze Al 7o FAES A
SEEE AT F vk 5 () REERL UAH zolE Tl e BEFR A
of aide) AE< wiett” oA, SeAs dUE, =dEg, 2 A8 Bt §
of ¥ 2RSS SHdth ) w&ER2 “ANH molg T3 FEAe BAAlHdE

38) ol thgk o A AEE A dujupzo] elxle] FehE Zamlet Emmauel Levinas, Towlity and Infinity:
An Essay on Exteriority, trans, by Alphonso Lingis(Pittsburgh: Duquessne University Press, 1969);
et THAE SAETh(AE FolERAl, 19960); s, Tauuze] gxbe alshi(xe: Azt
Ak, 2001) Rz



&t7] @At 7170] AR addsle Aok AAMF FHE ol dAuiEES I
gt (3) w| %E DA mol=A Skl FxAR] AYS AMIn” 53] A2
Sl W4 skl Ao FRA] dedsosr ] mabksolRErDE AT

A *Exﬂxq 7ot g e meEAe gt 2 Al 7HAY A BRE Aed
T At F () ASERL QA wolE T gdsAke A-A-AAY TS olEE

5 A % 5 A 0 BREE 0 RolE B S E
2 AP oA AAH ol AFHOE TAN/E J19E WHoEH T

oy} A mRedE 55 & F AUtk

N
ok
i}
0x
ol
1o
x
21
H
%
bl

A

olo} Bzt Al 7HA] 2UoIA SLEAR] WA} AL 14314 AASFaLAp gt
A= bt =olol e ?}"4J Sgolgl’ol dastth. 7ol AH<l =ol, A

= )\iﬂ;qo Zo|E H]E oq Z::—‘H zﬁ_ o]y;].x] ul—a].o]._‘ lé-—o]:‘,:é].% }‘_@
A, oz g & AA 1687 2N Y= ol AolS Aol FHEAD =
ol & Fo "o mAtsiet FEIZ B (Pieter Bruegel)o]o]do]E 0], (1560, Ol
on Oak Panel, H|Y, vj&A SEFH 4
ol g Fo I &Kol IR w3t

e mh

PE A B 5 ek BAPE FA ofol

59 =olE A, 2 2% Fele F2467 0] o]
dolh SRV 2 FolAE FAjolelsl 16880l clxlotolsl T8l 9 a9E| 2
A% BEdel wolwael Ua BAg Fo Al olgolsol BH Hole] FREL
F2 AR we moleh el WA SA6 HE o], Jeln =7 ¥ wET, A
g, A f Hdbso] sor FEE g Al B FAN 0 weba o]HE RFE
o] Eolude wolg T AeIHIEE Foete ST AEA A AAslE vht
39) ]“4«] T2Jo] U wolE RS Yrhe BAML Vicor de Meymereo] EAo| whE Ao|i, F

dAdel tigk 42 J. P. Vanden Branden®] EAo] w2 Foltf t©l AAIGE AL Victor de
Meyere, “De kinderspelen van pieter Bruegel den Oude verklaard, Antwerpen”(1941); J. P. Vanden
Branden, “Les jeux d’enfants de Pierre Bruegel,” Les Jeux a la Renaissance, ed. Ph. Aries et J. C.
Margolin(1982), p.503; <, o2 B 89 olo|E o] Kinderspiele) (1560)9] YEphd ‘Eo] &
Ab A, THlEARstR S, A1317(2008), 298 & 304% AIRLE-
40) 7h<s:, "ogj2 B8l lolo]E o] Kinderspielel (1560)0] WERE ‘o] FA} 9371, 305-308%,
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ac. oY wolE E@ deddINe 9
T e Py
o FAI7h FHFAe B FAI 2
Azale Eolt Ay, Fo mady ded wolg Ar1dos w AAdes de
shol 235k wee F1golol & oltt,

EAE wold vid MBS A7E Bal 2 9% 713 24l FhelshRoger Caillois)

_19_15
oy
ox
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o,
O,
o
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Xl
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e
ooy

o]

l"

o] Mzo)e} Q7by(Les Jeux et les Hommes, 1958)0] ¥F® Holo|2S AN 2%
Al AlFs sk Aol Jholghs oot Axd A

A, e Holahs £
B A 9ol olo] FRE thedt ol Wl AR PRE Fu ek a7e (ED)
3 o] ol (AA), ‘FeoP(R), mlmAe (), ‘APZA (@YF)elh M agm
0 Z2te] ol el AEYITe AbgAtelel AXs U A9, ASARe] AYH A
4 Fe), 2eln molsh BetE A9 vl Awska gt

(i 1) ZX| 7to|2KRoger Caillois)e| =0[|2 25

AT AAAA GE | AR BYE A=S e
EERL %)
daay  |sux Al A, A9, FTE %, AeAelA, 3
FAKD |, A, Ao, A F s o121, 44
B o]\ & A
splmel@el) b, s, ash zeie |10 AN T i, oz
o[BS BEAAS, |2 wmel @Az A |

BIZ2@AND |z ol a3 G)E EoE A9 TS,

o] (FED A AAE AAE, deddTEAS AT ol o3 Lo}, wn| =g,

<]

aga dYgasz FEste BiE 5 3
ate] cedH@Ae Fretast g

(el “v= A A o A9aL, 2o
o A= TN AAEEC] Shd
g2 AMEIPE £ 5 vkl <&
o] F gtog Eol& o, AL ThEel AY olo7 stofet. ofE2 F ShollA o
2ehd A=) AHIE 7HE wfel] AAG aRE ThEel AUl dtE(£28:30); “FAE
S 3 BEs 4 Ro® oA ArE 2, %S 7] AR TtHaeAe. O

Aotk oA, A4 e EolE A
Aol A= viElE S A B 4
, e AREUH” 55 47) &
t7] ¢s AT - =
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41) Roger Caillois, Les Jeux et les Hommes(1958), o4&, Tixo|9} ¢zl iz}l d7|&E(ME: Bd&
AL 1994), 93%,



HH b of7] F 8 shdd ol AuE BolA, ZAlEe] g AAIAR(F
18:6)] wm|AE|e] AE TR =R f\} vhgo] Wk mubg A7t E
Ark.lel: “shdoe] DA A 27t 2o FdS wepa

TEA7(GH6); U AelaERE Bk ARl
Abgho]l A e P(aLd11:1)] 2 dygaxe] B %L%VMOH =;
AHEH QAN B FellA] FolE £ Qtt (o “FAAN FFoE UE AR F
oxt FHel Qo] e dHga WA, 34719 g s e Wi so4v. a9
o a23olle vlE wEo] 7153 AT (A37:1) T Fag, Fholeke] o]Ed wle} of
=943 48S g =olE AAs EFE o, EVIEEHAl ARSI AUAA ABA
(2x2) F49 wold AxHY &S WHISIHA, nSHA NdAE BEoh @333
Folo] A Ao A& Mok & Fo|t,

A= StEAES ARSI =4 o, ‘Au|o]& (fun theory)S &-83h= Zlott, ]
oF #AME & TAmIglel A s, AL Frh2 o m=
, Al FHolm Al 7R ApdellA BAE ¢ e, SEAES e HAHse
EEHEAH i FHAgedA we fFelsith. S A WA 2 Avl= A Ajn| o]
=l PR A A gle] ARl =402 AV An|olt}, o] #HE=U o
g Zgg 771% dFo et fFadoEm, AAA wsHAe] SHA H
° 87 ok 7 AR Al 7AAH Aotk o] XEFe] 7}7‘<le
t A AHE AAEA D3t Anjoltt, of7|A ZEAF Aw|7 dF
ofulA AmEA, ou7p BT wf =7)= Anjolty, i Al HAY] Al FaA
Am|2A], FuA zpde] A o3 A= Aw|oltt. olg Al AL WA F
T2 At 547l BHoh HHEs] AAEL 223E 5 dg Flolth

A, Aujel FHE = OE 5o FH IFE AFy Felojo] =RML
Hoh 9 258 QA9 Ao B3z BAld FEEEA Anrt dyEe T2 g
H, e 22 ARE Basta gty “EhgeAe] Avle SV, =d, Zed, 43
A e, B Z
GA7Fse HAl, A5E 9

o] ATH= 611-—{:':@7310] sh&xle] ‘Als]E wWEl(social context)
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42) gE, "Amglel ASd shbds(Hgr ZISadet el sl SR e, 1999), 188-191%; Dorothy G.
Singer, Roberta M. Golinkoff, & Kathy Hirsh-Pasek, Play=Learning: How Play Motivates and
Enhances Children’s Cognitive and Social-Emotional Growth(New York: Oxford University Press,
2000) =z,

FEEARAN, Bl Anlel tigk /EA gAs F3 AT =Z), At
ATuA123 A3E (2012), 479-505%,
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Abstract

A Study on Christian Curriculum Development for Artistic

Spiritual Formation in terms of Play

Wonyoung Sohn

Seoul Christian University

On the basis of artistic approach and new understanding on Christian education as
spiritual formation, the purpose of this article is to develop Christian curriculum for artistic
spiritual formation in terms of play. In details, the article is to investigate three major issues
related on topics followings. First, in between education for art and education through art,
the article tries to take the position of education through art for spiritual formation in terms
of play. Thus, the essay emphasizes not only aesthetical experience through art, especially
play, but it also names it as “artistic spiritual formation.” Secondly, in order to imagine
artistic spiritual formation in terms of play, the article tries to interpret “play” theologically
by the theology of beauty, that is, Hans Urs von Balthasar's theological aesthetics and
Jiirgen Moltmann’s theology of play and trinitarian understanding on “perichoresis.” In the
result, the article achieved some new understandings of play as “spiritual senses”(Balthasar)
and “perichoresis”(Moltmann), Therefore, finally, the article suggests to apply them into
curriculum development for artistic spiritual formation in the process of educational
purposes and objectives, selecting and organizing learning experiences about play. Lastly, it

also constructs the evaluation strategy for the artistic spiritual formation,

Key words: Spiritual formation, artistic approach, artistic spiritual formation, curriculum

development, Balthasar, Moltmann



