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2) M. Eliade, Willard Trask (trans), 7The Sacred and the Profane, The Nature of Religion (New York:
Harcourt, Brace & World, 1959) ZF%.
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4) Mircea Eliade, Symbolism, The Sacred, and the Arts, ¥Hte] 27, T, AA, ol (HE: A33A}
1991), 194 %,

5) Peter Brown, The Cult of the Saints: Its Rise and Function in Latin Christianity (Chicago: The
University of Chicago Press, 1981), p.5.
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2004), 84 %,

7) 1€} A, p.105.

8) Steen Eiler, Rasmussen, Experiencing Architecture (Cambridge: The MIT Press, 1995), p.39.
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slue AlELS I9vto] ofzl 5T ZA] AA 42 7= ok
Teke] dYrPd 7S HH £2E0] T AFIHHA £ BAFE UREZ ARE
1(5d) ZH e 715 AN1E) &2 A2s 3 AS AEsta ok ople =
TRAIE AGAR AL g Al s Z28ESF2(Constantinus) A JRHES L
YR A2 Y fFARIT 53] 2rte] Y] #(The Arch of Titus)2e E2H
o] S0 uwjo] 9|ULe JeA A olx|gln A AL} olzd o EE5e §¥ 2E
o ZxEJed vl MHNEE 1 3 doju. ZrpAlge %*E‘rﬂ&r* FA7F AR
Al g

0 olo} fAe olulE Oii‘iv}.

2ok upd g Fhbasilica) AEFe ol Axte 2diws] A8 71RH T2 FHE
SEUAE BAPES L0 Y A TE Sl A slobi 22
Rho] WS ZEA vk V1Ea w3 B fiiAbe A5 weba] 27) 4
= A7 A&e g3 = FEElYol2(Justinianus) Ao o238 of FAH o]
U TES FaA © Aol AZIZY Hol L5d7HA| ATt wH FASHA =AU 13)
I F Ause e F(dome)o] Sl HIZH(Byzantine)?] 725 el A
AASI=E Ad e Zrld|A~3(Romanesque)9t 1H(Gothic)ZE| 2 WHZdste] wHAAA
goh, Aas|e] Y& A7t Jde THES vkEshe A BW(facade)ol] A5G
=4 YAged Fs HAE gy Qe dE AHw ]% (rose window)& A8}l 1
FHg o|lagtd gEo| zztow st g I dlE g2 AlY e ke
o &, s mI|e] Fog ARgsklth Al i %%—L%—& ANEET Ao wRE,
aejar 71ef ae "6175}1]'5:0 Z:’E]’(Jﬁﬂ%)iﬁ_ 11"‘10}04 7]%3}9111]-

e
Stk A2 AGHRL 9ot X}"/}le} *4*Ei—r 3] Al olE Hasfof 37
FUMA = oF 2 238 Holofof Jlov I W2 Hoolx}t Tgel FAld F7]0]

10) William Lethaby, Architecture Mysticism & Myth (Broughton: SOLOS Press, 1994), ‘The Golden

Gate of the Sun’ pp.146-167% =z A,
) “okd] Hell 7k w, V= FAIE ZIWch el AR, olFasel, vl & ¢l 2 ESS HF

ATE (A 122:1-2)

12) AD 7097 =nt A= Wl 29kAQF(Vespasian) A1) oFE%] T&(Titus) a2 o F43 A4S et
71 Qe Beleth e 2ule] FofebA Fele] HHEB{% ot

13) William Lethaby, op. cit, 22l 3 p.63.
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Ofticial Publication of the Joint Commission on Architecture and the Allied Arts (Greenwich: The
Seabury press, 1952), p.21.
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23) Peter and Linda Murry, The Oxford Companion to Christian Art and Architecture (Oxford: Oxford
University Press, 1998), p.343.

24) o] B F2 1747] % o|& J=re] X AmS|(parish church)ol] X =),

25) C.N, Schulz, The Concepr of Dwelling: On the Way to Figurative Architecture, o|A& <, 739
W 73 A5 Fekely (A& B EESAE, 1999), 815,

26) Fa7k AHgSHE A Agelza] Fae] Axesh H(1D) A9E A,

27) A% 24 W Fab oggeliel A5E ¥ 5 AT £ U0l AN ARes B A W ey
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33) A9, TSAvET T2 (ME Aetista S, 2000), 186%.

34) Marchita Mauck, Shaping a House for the Church (Chicago: Liturgy Training Publications, 1990), p. 40.

35) iconostasis 7} AXH Age A7lE & 4 glXW 2o vz usRE AlFEe] 1647] Fhele 4

QlE9] ofo]e] QA7) t] ALl AHEALE. iconostasise H|T n13] QtollA] Bl oy} =43}

of Hol2] Jjel =g ogax AAESIL}; Leonid Ouspensky and Vladimir Lossky, The Meaning of
Icons (New York: St. Vladimir’s Seminay Press, 1983), p.60. <17]d AX| %= A7k AJQlE29] viX|
Froh ool B w4 HHEL of AL FnT A

36) #19] A, pp.60-66.
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37) Richard Giles, Re-Pitching the Tent: The Definitive Guide to Re-ordering Church Buildings for
Worship and Mission (Norwich: The Canterbury Press, 1996), p.84.
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Abstract

A Theological Concept about Church Door

Lee, Jeongku

Sungkonghoe University

The door of the Christian church is a division between sacredness and profanity. At
the same time, it is a middle in between to communicate. It is also a threshold linking
an external and an internal world, The imposing-looking door of the medieval times was
designed to bring a feeling of awe for the church and God into illiterate believers and
unbelievers, which contributed to their reflecting on their sins, When designing a
contemporary church door, it is pointless and nonsensical to faithfully reproduce the
traditional medieval iconography of the medieval church door. It might sound reasonable
to take the size and materials of church doors into account for the sake of the doctrine
of the church, but their size and materials should be in harmony with the whole church
building. The concept of the contemporary church door should overcome the iconography
of the medieval Western church door. Instead of the narrow door to heaven, the big
door to welcome all to church, the door to success, and to the way to the Lord, it
should be a door to answering. In other words, it should be a door to compassion,

In every sort of religious structures, people tend to form preconception of the religion
from the door that they come across with for the first time. The door is such a

significant factor in comprehension and education of religion.

Key words * church door, answer, compassion, comprehension and education of religion



