FWS8FAT #3278, pp.65-83
[e)
=

: SFEWS3tE], 2010, 2, 28.

Jstel AR hEs) Faas
- gsjol] UG o9 oluAE FHo® -

(2 o)
£ R AU @S O @A G e aend dEsl b9
Fomd ThEE ThER Ao AAE selstn sl Famsg 9%

)
AdEaah gt dshs T?‘r%ﬁ‘r AtEle] dAlE & vt T dd
Od e =2 D}—E’tﬁ} FTuASE Vv &
o glet. 20099l 7HEH (ohuteD), =
ojw|x|e} gS Este] FEsFelt
T B gshs 7 Fustel Fud JutE 7EE o sk Ak 7]%—91 ?iﬂ@‘”
Xd%gg o, fAks NdH Fag 2184 F

l TS
o0 B ALY B SR S 4 A8 2w, Ades Tl A%

il

ofy
R o =T -
o N El oo &

HFuwYgste Art.

gstoll FwsH o HIshs HZole 39, A4, dg}, 58, A<l whdo] St o4
3o Yehs o] omx= Aypd, Eahd, FAE, FEHE ul$ tfs HAkEe] $it)
(TrollAl ARZIEA]D (1912), (B85 (1910), (& & 9 (1927, 1959), (M131)(1959), (st o]
oF71) (1965), (WFEIE-2) (1966), (¢ Le]2% 73 2E}) (1973), (ZF2=H)(1973), (AL o5
(1977), <<l (1979), (A ae]j2me] vpAEt £ (1988), (oldle] A ) (1999), (A9 )
(2004), (SIHEF BA) (2006), (A whElob) (2007), (HIAlely (2008)2 BA3H4ch vopt 8=
EHE PE 3 olr SRS 53 Wy iﬂr@—"— A lal*m QE2] AE WAgI

E2Hog Fu A gste thEsl FauSolA, (1) BAUSS Hekste a3E<l vt

i)

el ARAAREA, () Uk FaeiTel HEE BEL, () cbitelsl GEsEols
AAnYA SR 4AE AUD ok o shlel J1Esh Wadl e urk FAH9
chesl Famse] B8k malo] 2-puolol & Zlolth,



HA FAlol: gk Y, TP}, vEst Fuuls, s, viYolas, owA], (FS 8l

5 o= Aol ok Al vgd FuEd E3kE
7 Qo] AR oln] 3Rl ofsE AFstr] wloltt. HT KA A

ke T thest wsol td #el FAEL JAT VIS JsaE 2l gshet <
?ﬂ"éi} %sz' %1,%0 ”é—zr% Agetal kv gsk= A S FshHAEsh, 71593}
atgst(efyleldhz sk, v F=e dstsol

e dE olFt $28 Folol Axegre i olde 3

T AL, "ol FFILedee] FHE olFe JEE TEHAME olEvwEE 2
Apeirol g EARThe )

Al ehabel Ao 7R s AFdTE Ae AHstH vdd=e] FuskAh
@ dlol$-(Gerardus van der Leeuw)i= 19} &2 wabd-S 7Fz2sHSc).2 Lq_,‘xc}t]-
A= A g A oo wEr, Fue FAA Ao Fghe] 33 vhixA|

g, e FEA AdoA A Fihe] & &8st AlEitel FAIHoR st

rll

~

|

ot Qsh= Fugoly Fuussubgoivt I 71 Ao JApt gANE QlREs}e
Aol wxe JEFE2 gidsitt

Atsle] ofFEntFoly sl dAdiEste] thEaw vt AEe F whgs) £rhy ¢
o JHEeE FEE thFs Tud FAL} FHES G Aok JiE ARE =To] HI
9 Bk 7h=o]  (uF3) (Thirst, 2009)L Wsfoloj7t # AXR(FHRE )] ARG a1y
E g2 gla, o]&F = (EAIAS) (20092 AEY 2YE E 7te] B¢}
Ao o] A FuA oulE =HEIL ok HAE 7™ digk i dFuclEe]

D TAS - 9EA - A, TgskEs 283 thEsl wS,, THHEglaS ofd (M8 BEAl, 2009), 283-
311%; 7139 - e84, Tdsls B8 oHesl wgdsy,, #AFS 9, HHEstuge] o2z A (A
< FA9, 2009), 239-278;5,

2) Gerardus van der Leeuw, Sacred and Profane Beauty: The Holy in Art, $0|& &, TEwel o<,
(Mg dsl, 1988), pp.145-146.

3) ¢t 2l TAAIER n5EE Be thEsl TS = e Al oig vl o, TEaag
SHdT ABOA(FTFUASLS], 2009), 2385,
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BAe Azale AEES U4 W WAL 4 A olE Sof 1984
{08 Alg]z== leﬂ 4274 Azbd g g AU } S
=9 (Eu|dlo]g F9) (Terminator Salvation)ol|A] 7]1Ale] AWjE2XHE <IF=
AL 5 Qe DAL w2 vhge] ol gl Ak FUA WAAE Ba 9

A 20009 10l HEd Edt b B =] (U= vl @A b (I Come with the
Rain, 2009)% Tele] Axp7h AIS 214719] Heela Alud Afe] APo A
At gt aelm 159 GAV|eS Y5l QRe] UL AMAo g HARSE o
Me]3] 5o (2012) (20099 mlof FuE HIESY ¢IFe] FEE uholshe £, 7|
=3, ojxd BEAe] ket MSES WAAEA AW wole WFE TP

S B!

_Qi
i
2
ﬂi flo
o,
=
K

2 =2 st ES Fote] thiEst Fuass AL F A oRE
shelalr] flate] o] &S FAR & oSt (esus filmES FE FNE Aot
tpFold gste]l WMo M= "PGAFE o4 (historical Jesus)E FLR FAR ZWsaL
JE gt s WEH 5L FASANT FAl oo a4 APEE dAHem
T¥g 2el2%4 QlE(Christ figure)?} o] WEEol st Ty g} o= FHT
Foltk, 2 FAA AEEA ZEZE 59 (35 gl d5) (Youth without Youth,

20070l Wbt JelzEd Qwe wmel Jsmel Bz Al @ AU AuE
Aolth, Azl 7129l JahSel Ue FHe B2 s Faage dd Fwdsl
o 2§ Welke B /b4 AAF Zelth,

tlo

4) William James, The Varieties of Religious Experience, 7% 4, TZn2] A¥ A, (AL 3+
At 1999), pp.87-90.
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AR GTE FAIB2E WAL LY FHox °§§}Uﬁ‘l% A

23 #d g3t T F8 FA} 2 HEF A

1. F193}(religion film) 54 Fuet Fuel o aE 2] sk

2. £ Ygsh(religious film) S g9 o A Aredsl/= 33t

3, 23l A A3} (religion as cameo) FHo = 913}

4, ¥](3k)F L Y3} (non-religious film) MN&A v2nd A o 23zl o35t

gle] Foh o] £ Bl kg shte] AesbARA BRA wA FwHd o] o
slol] = ¥ WA A © Fu Y (religion film)et @ ‘FwF 33} (religious
fimE EFAT s} Ade) FuE 20l B slol FAR sk geel A

Gahs Z1AHel viRlete 2 slebshs Fa #Rl TR ] (documentary, 71598h

o] A FuPstr FRET. FA, dF, Fivl= 5o e UFAY Eu, V)
ol&d AHHE AlH 7|2YIES i E £ Jub whdd dXe FuE F
S & 5 AN ARG E B9 o] 7HEe] PFEH vl V|| ofste] <

1S AR MAFRE (film drama, SY3HE =
wA sl 7T g Aok B2 o] T {Fd HAE] A7 FE ded dHo|
FzEE A3t (avant garde film)ol= En7} FA] S48 7|% st} H 3} ¢t
A ERTA FL2 gt 1 gl (cameo) X H Al 2A AUl O o]

MAE RN A9 Qe o8 B Rel F 4T Puse] @ T A

93} (religion as cameo)gtal F-Er}, oE o] Ayol IZe} 75 (HY 7led 2
) (Lost in Translation, 2004)2 LX) AFsl= A%l F9 o283 Falx =45
agja Sledl, dEFE dFEshe st Burl A S ofejow Fu st

5) William R. Telford, “Through a Lens Darkly: Critical Approaches to Theology and Film”, In Eric
Christianson, Peter Francis, and William Telford, eds. Cinéma Divinité: Religion, Theology and the
Bible in Film(London: SCM Press, 2005), pp.26-34, X = sl tfst Fwdl Algh AgJase] #
Te pRajel afd. B3 FRsd dsATE A8, A3, ojdd BTow twd drlA
At gzold Ak neFd'E, A doe AHH wuFd'E, odd dae Asme
SAFAE 9fujgitt,
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2ol e gt MelF7E gFrle I
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[
=)

o2 So] ket ZwWdtAl 2~ulE(Ninian Smar)*] 8 PlEZFo g FalFels Folo] =
W2 RJFFTHH Egho] FAAEE e (FE9 zﬂ:7]>(2000)1_ o g B
F A& Aoth.0 Yoyt olllE 42 3wt S AFFe A Foujd ozy
H N2 AAALS EAF 7= 974 =9 3 v‘f’_—ﬁ)(The Visitor, 2007)% ZxlZ]
gst2 FE F ok WA o pdslES PRS2 TwlEr FHY SuAY
I AlEEgel mlAS Aste Y(Eric Til) 59 (FE) (Luther, 2003)2} —ri194 =7t
g Ex= ZHoz T W2Ex 7= (FE B (Lile Buddha, 1993)= 219
st82 FEch

T Y 5 o AAE] Ay, AA FTu st deAA onloA XﬂE"q %
WATH AFAeR AHE FAE bR Jgoltt. T2 FuH A Fuek #
ALY ALS FwARl FAAA AZsRE ATt EHT—colE‘r nodE E %—T’LX—? 73}
AAH A, BA|, o5, Fevte ) HAS- 5, 7H@11}(—?—E1 Zd, 2ty 5, AJd(ZFA 2~
2, A 5), FuH AAAEA, A, 2, 9], Fi 5, %—’ﬂfﬂ(—ro, 24, Al
5, U, BAL AY §) Tol FAARE Tttt whid ‘wuwd sle A= Fud

214, =

£} o] PAW A 1 AA
AAn gawv d9skg Fuol o

4
FUe, A, A4 wIle 5

L
o

od], F&Ae o] k= 7S
St BN E g3t AAE 7
t}h o2 =59, 20099 120 =

[e)
g 7HlE = (ohutEb (Avatane FFaLolA HlgE(Vishnu)7h =Y o® Eletgh

)

w7
iy
s

o= zk

X

= AF

o

6) Ninian Smart, Dimensions of the Sacred: An Anatomy of the Worlds Beliefs(London: Harper Collins
Publisher, 1996), pp.13-14.

7) AF3), AER B A9 T Jsh(ME HEAL 2007), 7-9%. AERs FuQdsE A o=
Fzot = dstE Wra, oAl mdskE idust AFue, dedske e, A5, Bug
Aiste] gt FrEL Fe dmdsts 7hedl (32 B2 (Lidde Buddha)ok (EJHIECIA 9] 7
W) (Seven Years in Tibet, 1993)% 22 EuAlE dstso] Hs AFHA Fche Aol



70 Buusstedf H32#
Ae FAs) slste] wEAom galdrhe Adel Hekstel QIzke Yialshe] BE
e AEet 242 BESky Vg $Fo dE @ B A EARE
2o AdE B AW $FE(cosmic wee)d FAOE A WA 4 rele HE
ot B9 BB ABHY AT Ga2ee AzrEel Aol WA A9 AT Ao =
2 ol Seavhs Wgelth AASEel ehbe Bkt Fwa ol AgEm
A Fel FFed ARFHES AFSE Aol FEAOE olg A 2aE AE3)
% =i

T Aol de] $Fo| AR FIE WE Aolth wehd (ohlEh: AFH
4o gu gt FRgsteids Fud gis 158 £

2 ©
o
>, e
of
K
)

% Fo] dale] Fo 2AR FASE Aol ohle FWA akm
sAstE 3ol Fe s FE A GEFe At Fus gEHes B
=

ul

AN Y Ee o] HolAvk, FuE o8t Ax

WS wetE 2ES T 3 SAlT A5 Gl (2009)00A4 Hole = ZiH o]
4

UE J1ddos v SEEAAR HHe BUE /150 UGS 2RE ot 9l
3lo] &

8) Geoffrey Parrinder, Avatar and Incarnation: The Divine in Human Form in the Worlds Religions
(Oxford: Oneworld, 1970), p.19. £} Ft= 5, B, 7|5 YeERe 2o Aldel
s AlEe EAa.

9) Geoffrey Parrinder, Sexual Morality in the Worlds Religions(Oxford: Oneworld, 1980), pp.28-31.



oMl / iste] AalR(D} ChRst SHmE T
M. Q3 & o2 ohFd: B it

oAl Thes Fmmgel TAH BEAURA clFdsie] TS A o5
B 2 7sae] Al Adsel gAY 23 o WU Avnd tekd sis
of WAl gt A1mae] sk Aste] e ose] ofnHt zriel 3
d Azt si4 ) apold] wheh Gsteld ThE onAEL @A stk olgel ol
B8 olal7l ofy Thkd sldlel e dol Fths Aeld odslel
453 ojgre] A%l ddsle BAaly) Aol Facle] dsol thd el
g "ot o

#5218t E2ERobert Johnston)oll 2w Jstel g 184 o Fustd
E 2 oAl AR TR 5 Tk 3, 9EE o] B Wede] Hom 7t
Z5h 83 (avoidance)ahs oIt B F2AH vgurks duxow wsin
WolRg s AR FaFEAS wedld wAEY. Jd¥E F=o] (T 19847}

i

f
b2
)

;

i3
il
A orjr e

A

X

N B P Rt
ol AA(caution)e] WEelth o] Qe B B FolE sloln] mHH wu
de Fxat 548 Fud /g D sl Aogond dsel Fi Aol
VN BTG AGE AU, A, GHE G5 7 AN B W dalogo
o ®lxrh glek. AAAANA FA Holuh Jshol WFFomH Anla RS Bk o

spol ekt thgad AARE olsiels] fsAE AAFIEe] E olsist dasy

Hg o HEs FEEFe] distz2 Zdr. dE o] dstel Yehe dget arlak
Z 9lE'(Christ-figure)g A3t} FA93} (drp=239 4= (The Passion of Joan of
Arc, 1928)0l4 Fd ARAl9L ZHZHQ] ]l ofsle] A PSS HoHAE —1—1‘]0}_
7kl HgE Bg glo] awsty 5o shAe Y ttEIe] BEe Abgle] R

2ol thgsh= olre BES A gtk UAl Jst Algste T AE e %éoﬂ
FE53= F8(appropriation)2] ElE=7} Qlth. st YeleE £wd sHUFe] 7eA
2 Agse O 2 BAUs gsevd W1 ANen. o ddE 9l 2l
Fug Aol Ado] Arh. FEA ojrel FaAdel e Aol ohiet sy
S &3 QITbe] 4 oo ddE & He $AE g8t WAHoE =eyes
ag2EA Qles #AHT Rt ofygh SAHo R oo THHE ‘?}"33}% dlgre] W
E'(Jesus transfigurations)oll.= FE3Ict, oAlA =S

)1?1"[1__
o A2z By Eolth #Alo] AHHozAel e goRn 294 AFL 3

10) Robert K. Johnston, Reel Spirituality: Theology and Film in Dialogue, 9% <, Todale}l 345 (A
=1 IVF, 2003), pp.53-55.



gste] HatellA ZlEn AARSY] HAAE o] F= oo Ao oAEA AFEHIL 2H
o] $&7t? vhFst BFe oFdstEe thrst TuulSoA Aok & epate] gt
&% 28 4 Uzt rhsAde dolFth ) A v s F8stal 9449
3 Fr o) AHE FATo=HA Fuo| E3lstel Este AHES THA
o2 HoF7| wjFo|rt,
MY WES 712E dFdsirt 2AFHoR AET] Az dlE Zeso EHO}E
3} () (1a Passion)S AZE 1897do|th, o]F ®HT} AHwala thek
3 o] YaAHA] ddstEe] THEolH=, T JsAId el Hxe o] gl
TH3= &3 A= (Tl HAZIAD (From the Manger to the Cross, 1912)&
A, AAFGE AES o] Pt FEARKAS AT olre] BARE 3744 AHE
A6l 71zste o] A BAFSEITE A W&l FAsY &3 Jstet= &
Ea @%94 T3} (E#E) (Intolerance, 1916)& n|=3} gk gl nlRlE 9]
FzEg olob7|ES oo & mAAZIHA de] AR Aol Ad FAH v
£ HAFTh BA| U]%*Pﬂoﬂ/ﬂ SiEd SFEY =Y 9 Jsdd Tl gk 3
o] H|ge| o] giedEo] Qut At S FAE UAbEle] ofd WiEHFleolgta
B AdFsta i AgeA 7EsHE fuldES AR BAMED 9ot Hoh Fash
AL e AEo] (BHE)o] ofd (o

N
o
i
in

o
N -‘H'l
o
V)
ui)
o

rlr r°*'

Ue} &) (The Mother and the Law)o]|%l&=

Sﬂrxl_u_

g A wl=oA] 7P AEdd foiel @A Buo] B e (Bnai Brith)7} fuieledl ¢
slo] o7 Aol gl AHS A A A3 wisk e 12

ol did 759 (% F %) (The King of Kings, 1927) FA4stE 712d 714
FHE B dFdstEA ARG F l«l AL kg el S Fs)

11) W. Barnes Tarum, Jjesus at the Movie, &% 9] o To|4 <33} 1000, (M8 M, 2004), pp.24-39.
Holde Qstelr ol AR 7 7 Ao® FdH(harmony) 23 b4 (alternative) 73
g 2R, z4x1~ AP Aol 7)25}0] A }moz ol olop)E Asls o)L, FAE
Bore] Anuke Adskm 4gRE PP oEsks A%l et Qs AdAst ¥4 2L o
3 HEAE o4 §}°ﬂ alel ol Boa, olar, AstacEmsta) A9 e BAE A
walo} @ T,

12) William R. Telford, “'His Blood be upon us, and our children: The Treatment of Jews and

r_ﬂ

Judaism in the Christ Film”, In Eric Christianson, Peter Francis, and William Telford, eds. Cinéma
Divinité: Reljgion, Theology and the Bible in Film(London: SCM Press, 2005), pp.276-277.
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L 5 og5e B9 Aug dusigd 4Folt dde ofd SARtE Af424
ope] BBl o AFsA olFe] Fool o AU frjelat 1 Ao] opd thA
3 A9 ALIAT FRA Y= RRT VY 29 A WET AR A

1)

BE2HO (¢ £ 9 (King of Kings, 1959)2 MR FA|9-A ojmy ulzlo} A
b Seioh 54 sheel e o Sl ol Sl el DEE ke
BlFoatg S ER ool dHE FEFEY] WL gslolA] BT ujA =t
Aol ake A FAR AL AT EAH] Frjelh zolele] 25 2
Y st ulz shalel 7o (s (19590l RAlZh “Telame] olob (A Tale of
the Chrish® & whg o490 Af-seo] P2t zFolnt, Zejilo =dr Fej7l=
oA &5 A= o, A7t 25 don 221 dFdA &5 41—ﬂt J‘ﬂ, A
Arte] Zeow el A Wsle mAT Folh AFIL = 4 B dgHom
2 = 2 HstEe 3AS 111]3’— 3
@ olrgsE skedl shtolch, 10 obbelnl g
Zo] ddstede gy o AA Y o]
= = UBs= Js= V1= o
3HH 2ElEA~ =0 (L3 o]ok7]) (The Greatest Story Ever Told, 1965)= W|=3o]
N BAHAT QB8RSSR NG AAE WACtEA ddel FAge] FEE
o 298 229 B9 b DES ge dnd B Sgan. B o
gy A=e] (v EE) (1960)2 i ol efolellA] FFHAL sk a7k 234004
Qelodet. ode) olrolsiEol BRNS To AESAdl szste At A @
& Ao BeNE Ugon Mastel ARToH BeA Ade AUNH BEE Bxd
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r&

R e mofEs u} eﬂﬁm 3ste] TE Fol7] $lshe] SWPEow
=

3 253 dAREA L oo onAE X
Ak, o] ool g Adds %ﬂl %IL’X]E 2SR ofyEl BE ROl dvke
e FA gk AEYYE A7) FAIEARES 2047] ojdelel THEaLdle] fAL

Eﬁ}ﬂ# XﬂEi’:"ilfll 7%%% Oﬂi}— %‘6}‘31 Hldsk it (rheEE) of olgElopd

g A=A

1973 d0ll= o]l & ‘é’i‘}i‘ﬂ =5t F& Fe dFEo]l ¥ Fol s
Fole A= (dF gxk FHzEh ot a¥ AEe| (k=) (Godspel)2 242t =
Suztel FAEE Hzes sto] AREIIG. 1960 o] Heotdt FdEstE whgst
HESAAT AdFEe] FHol vihsh= weshd 445 Hoer AHaeAME 98z
stal AR =) AdEel ¥ 2 He AL vk (FFEZEh = ozt Attt
AL W -So] SASEA AFEAL oo viAY FdEE gEY
i A FARE AR AR BAEoR ule-Eo] Wid v &
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wigsted, X322

gEby vs Yok, CdREE e e Wl fAtHE dds e 52, gt vt
gop(a] delvt B)= Yol wMigs "Hetar glo] I1FH diuprt well F=Ezit
71E&9 dedstEde g axske fokek et vhglope] Hgto] S EaL o4
1ol o AzxdEth o] osk= diswlAlelM 7P Hold ZERA dFE “erus
EF’(Superstar) & A A3kt

ghde] (ZhadE) & 58 WEtdS widoR ot Wl RS 3 ofsldiie 5%
sto] NS Hutk, AAFE el Aol AlxHo] A7]ofatellM das A Ho
olF WoE Atk AAER Al S5 oflFel AER Eoptoma FEARAC
& gAF AFel gt dge AFA AN FEst ALEle AledlM 29T o

92} ]9 (Hippie)o] EFOR &gsitt Ao WgHth= g3t Alztd Al 7HA|
#E 5hHo g st o F=gslelot,

Ao Ae] =] (JAH of|$) (Jesus of Nazareth, 1977) o+(ZHE Id £)7
tieloliths APEES w9 AMdH o g BAlsta Qlth Al23b ulE|zE *«151«1 FFE
EARE, o] dPstE Zo] THEFA Y AES oozttt dsle R F
AeA] FF=A o FAERE ofye} Ao HE&E AREHAT 53 TrEH 3|F o]
o, frln ZE2], g &9, fojn ddAei= HIZHP), Frola Alekar (v}

o] A3 vhett, wAlokEA x} e 2 ® elee el olAlobre Fonlels

-

oiﬂ i

e ot AT AAHATGL NEHTE oJabokd 53] bl Fow 63%* °ﬂ
FE =R nAL st WadFeE ARsle Ao wdgoEs B A

B AFaold fojucle] Axjeh A WA 28 whgo] gloks HollM A

o] AMAalm Alstate] wg-g wokc)

=X& AEsk= st X 23] (Campus Crusade for Christ)9} A 7] T2
AE AAZA AYPS He Fojd A= FrHESE EUWE (95 (Jesus, 1979) =
oY 2l gskE ‘ﬂ%‘}’i‘ﬂr 1) FHE e dat fFuijle] AR Adel A<lol
ok ook, HEte F=o] AFFALE Wea fFilw AP

Eo] FRE 3 7;i°]7<] FrefQl A AL ofyeh= afAe el 9l
| #E9 (agxx9] vlAY $-3)(The Last Temptation of Chr1st, 1988) 0]
HAE ol *}%94 3o whxl ol HE 2o Aoks G TP A
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Abstract

Filmic Creativity and Multi-cultural Religious Education:

Image of Jesus in Films

Ahn, Shin

Kyung Hee University

This paper is intended to evaluate the pedagogical value of film for multi-cultural
religious education by analyzing various images of Jesus in films.

First, we classify the relation of religion and film into two types: religion film and
religious film. Religion film deals with particular tradition of religion, especially its belief
system, ritual, and community. On the contrary, religious film focus on film as religion.
Films make their viewers feel content and happy in film theaters. They have their own
doctrine of salvation and ethics. Sometime religions play a role of cameo in films. If they
are no religion in film, we can call this film non-religious film,

Second, we examine different images of Jesus in films, Their transfomations depend on
the differences of director, genre, subject matter and culture. The author analyzes Jesus
films such as (From the Manger to the Cross), (Intolerance), {The King of Kings), (King
of Kings), (The Greatest Story Ever Told), {(The Gospel According to St. Matthew), {Jesus
Christ Superstary, {Godspell), (Jesus of Nazareth), {Jesus), (The Last Temptation of Christ),
(Garden of Eden), {(Jesus of Montreal), (Passion of Christ), (Nativity Story), {St. Mary),
(Messiah). In (Youth without Youth), the image of Christ-figure is transformed under the
influence of Eastern religions.

In conclusion, the author points out the contribution of media education through films
to multi-cultural religious education: effective material for media education, introduction to
various methods and understanding of feminism and multi-culturalism. We should develop

more concrete programs of media education by using films.

Key words @ Filmic creativity, religion film, multi-cultural religious education, Jesus film, media education,

image, Youth without Youth





